Winds travel far and beyond, but they always
return home...




"To my parents, and as always, for L..., the wind beneath my wings"

One summer afternoon
The making of this album
My friends

About the songs

A thousands thanks

The picture diary

Those who made this album come to life
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— Home
A sense of place. A cultural anchor. A life legacy.

In my previous albums, I have collaborated, worked with
outstanding musicians, producers, composers, from around
the globe. My music has found its place in homes far and wide,
T have performed and brought the dan-tranh to audiences
around the world. I knew that this we

honor.

Yet, something was still missing deep down inside me.

Just last summer, I was getting some rest in my country-house
south of France after an exhausting tour. I had settled down in
France, my second home, for more than half of my existence.
One lazy afternoon, I suddenly knew what was missing: an
album entirely “made in Vietnam, an album that I would colla-
borate, play, record with my fellow countrymen, just us.

It was an emergency; it was vital. T had to begin right away, on
the spot. I then drafted all the ideas, the music I had in mind
for this new project.

The next day I called my friend Son Mach in Vietnam, a pro-
mising musician I had already worked with in two tracks from
my album “Beyond Borders”, told him what I had in mind. I
said that it was urgent, that it had to be done this very moment.
I said I wanted a musician from my homeland to do this with
me, that he had to help me audition young musicians from
Vietnam to be part of this enterprise. Son said Yes instantly.

Roots are everything. They help us reach out even further to
distant places and voices. They help us to connect, to share, to
learn. And most of all, to love.

Tam proud of my roots. I am proud to be part of Mother Earth
and her children.

— Qué nha

Vung dét chia chan tinh thuong, diém tua van hoa, di san caa
su séng.

Trong nhiing album trudc, to6i da cong tac, lam viéc v6i rit nhiéu
nhac si, nha san xuét, nha soan nhac néi tiéng tu k noi trén
thé gi6i. Am nhac ctia t6i da dugc ngudi nghe yéu thich, toi da
mang dan tranh di luu dién khip toan ciu. Déy la mot diém
phic va mét diéu vinh hanh.

Song, trong tim t6i vin man mac thiéu mot diéu gi do...

Mua heé viia roi, sau chuyén luu dién t6n khd nhiéu cong stc,
xudng vung qué yén binh mién Nam nuéc Phap nghi ngoi. Toi
da dinh cu tai Phap hon ca ntia cudc d(n, va coi noi nay nhu que
huong thi hai cia minh. Mot bu

diéu ma van con thiéu trong tim t6i chinh 14 mét album nhac
hoan toan thuc hién véi dong huong ctia minh. M6t album ma
tét ca nghé sicong tc, thau 4m déu la ngusi Viét. Chi nguosi
Viét ma thoi.

Khén cép va can thiét. Toi phai lam ngay lap tic, khong chan
chit. Va luc d6, trong d4u toi ndy ra nhiing diéu nhac, nhiing y
tudng dé€ dua vao du 4n méi.

Ngay ngay hom sau, t h dién cho ngudi ban than nhiit cta
toi & Viét Nam: Son Mach, mét nhac si da tiing thau 4m 2 bai
nhac trong album “Beyond Borders”. Toi chia sé v6i Son nhiing
mong mudn ctia toi, chuyén rat gip nhu thé lam ngay cho bang
dugc. Y t6i mudn thuc hién album nay véi cdc nhac si tré tai
nang ¢ Viét Nam. Son d6ng y ngay, khong nhung nhi gi ca.

Nguén coi 1a tt cd. Gc gac mang ta di xa dén nhiing chan troi
méi, gitp ta két ndi, chia sé, hoc hoi; va trén hét, dem lai tinh
yéu thuong.

Toi rédt ty hao vé ngudn cdi cia minh, ty hao la ngusi con ctia
Dit Me.




2 | The making of this album

In my previous albums, I have presented and
re-created music pieces of Ancient Vietnam from
the Imperial, Theatrical, Scholars’.. Schools.

Here are centuries-old Folk songs from my
homeland, songs sung by people in rice fields,
in villages from the Northern to the Southern
regions of Vietnam, with a stop by the popular
neighborhoods of the city of Hug, our ancient
Imperial City.

These are songs I've heard during my childhood.
Traditionally, these songs were not played on
musical instruments until a few decades ago,
being orally transmitted from generation to
generation for hundreds of years. For this album,
T have, with Son, recreated, re-structured, har-
monized each piece.

Some songs have even undergone new rhythmic
changes.

My goal was to give them another existence, to
bring them out into a new light, but at the same
time keeping the essence of our several centu-
ry-long traditions.

Though I used certain playing techniques on the
dan-tranh that I have invented, most of the time,
T have meticulously kept the ancient playing
techniques that I have learned from my Master,
techniques that are now endangered.

To make something new, I wanted the past to be
perfect, authentic.

Son and I started working on the songs, end of July. We spent
the summer corresponding via Viber, correcting, improving
drafts we sent each other 3 times a week. Last week of August,
the scores were ready. We had worked day and night to make
this happen.

For the whole month of September, musicians we had cast for
the recording sessions practiced their parts.

Mid-October, I flew back to Vietnam to rehearse with eve-
rybody, the week after that, we started a “premiere” tour. Just
5 days before I went back to France, my Vietnamese friends
recorded their parts at the studio. Back in Paris, the dan-tranh
was recorded at Studio Séquenza with Thomas Vingtrinier--
probably the best acoustic sound engineer in France -- in

the control room. Everything was edited, mixed, mastered in
December.

It took me barely six months to have this album done. 14-hour
days were daily bread, but now I feel replenished, fulfilled,
grateful and happy.

Son was an incredible musician to work with, understanding
instantly my views and was so patient with my “quick temper”
when things were delayed or demanded improvement. His de-
votion to Music has no limits. His talent is undeniable and Son
is always eager to learn more. We have mutually enriched our
musical experiences during this adventure. Thank you, Son.



Qua trinh thyc hién Album

Trong nhiing album trudc, t6i da gidi thiéu va bién soan
lai cac ban ¢8 nhac Viét Nam tli cic mon don ca tai ti, ho
quing Nam b0, nha nhac cung dinh Hué...

Trong album nay, t6i xin trinh bay nhiing bai dan ca ctia qué
huong minh. Nhiing bai nhac dugc khiu truyén tit cinh
do6ng bao la vo trong ngoi lang yén 4, tit Bic vao Nam, lu6t
qua nhiing khu phé binh di C6 d6 Hué. Déy la nhiing bai
dan ca t6i da nghe tit thug nho. Tl hang tram nam nay, dan
ca thi chi c6 hat ché khong tdu. Nhung trong album nay, toi
va Son Mach da lam méi lai cac ban dén ca quen thudc ctia
Viét Nam, tii b6 cuc, nhip nhang dén giai diéu déu khéc la.

Chu y ctia toi la géi dén nguoi nghe mot cai nhin khic, méi
hon, duong dai hon; tuy nhién, ching t6i van giti nguyén
hén Viét trong dén ca. Tuy day d6 c6 nhiing ky thuit méi
ctia dan tranh do t6i ti sdng tao, nhung phén 16n, toi van git
y ngén dan c¢d xua ma toi dugc lanh gido noi thay toi. Tiéc
thay, nhiing ngén dan xua d6 ngay nay dang dan thét truyén.

C6 cai mdi thi phai that viing cdi ca.

Toi va Son bat ddu lam viéc tli cudi thang 7. Ca mot mua
heé, méi tuén 3 1dn, ching t6i trao d6i qua Viber dé dung
bai va ra nhiing ban nhép dau tién. Vao cudi thang 8, moi
téng phd da dugc ky am. Ca hai lam viéc ngay dém dé bat
kip thoi gian. Nguyén thang 9, ching t6i géi ban phan

ph6 cho cdc nhac si tré vé bai. Gitia thang 10, toi bay vé
Viét Nam dé cting rdp nhac v6i anh em. Sau mot tuén tap
dot, chung toi bit ddu trinh dién gi6i thiéu du dn. Chi
trong 5 ngay trudc khi bay vé Phap, cic nhac si Viét Nam
tap trung hét cong stic va thoi gian dé thau &m céc phan
violin, guitar, double bass, va by go. Khi tré lai Paris, toi
lao minh vao théu tiép phin dan tranh tai Studio Séquenza
ctia Thomas Vingtrinier, mot trong nhiing ky su &m thanh
moc hay nhét & Phap. Toan b album dugc chinh stia, mix,
va master trong thang 12.

Lam viéc vt va 14 tiéng mot ngay, album da hoan thién
von ven trong khoang 6 thang. Nhung t6i cim thdy chan
chtia, nhe long va tran ddy hanh phuc.

Cong tdc v6i Son Mach that dé chiu. Son hiéu rit nhanh
nhiing quan diém cta t6i va cyc ky nhén nai nhiing ldc toi
néng tanh khi cong viéc bi tré nai hodc c6 chuyén khong
vita y. Tinh cam ctia Son danh cho Am nhac 1 v6 han. Tai
nang ctia Son lai cang khong thé pha nhén va Son luén
hao hiing hoc thém nhiing diéu méi. Chung t6i vui vé trao
d6i kinh nghiém am nhac trong suét qué trinh lam album
nay. Cam on Son rat nhiéu, ngudsi em trai cta toi.




3 | My friends

— Son Mach

Violinist, conductor and composer. Son has released 6
albums and is the leader of the Rondo Group, with himself
at the violin, along with 3 other musicians at the guitar,
cello and percussion. He is also at the head of the string
quartet ensemble Chamber Strings and the TUSO (The
United Saigon Orchestra).

His many appearances in musical shows on National Viet-
namese TVs, Fashion Shows and events have established
his authority in the musical landscape of Vietnam.
Regardless of his busy schedule, Son’s passion to transmit
his love for music to youngsters has led him to form the
TUSO Junior, where young musicians from all borders can
get together to perform annually.

His compositions are aired on two of Vietnam’s largest
airline companies

— Son Mach

Tén that: Mach Thai Son. Anh sdng tac rit nhiéu va da phat
hanh 6 CD Albums. Anh c6 kha ning soan nhac va chi
huy. Anh 13 ngu6i sdng 14p ra nhém nhac Rondo Group,
nhém td tdu dan d4y Chamber Strings, va dan nhac The
United Saigon Orchestra (TUSO). Anh thudng xuyén xudt
hién trong nhiing chuong trinh 4m nhac trén truyén hinh,
chi huy dan nhac trong cdc tudn 1€ thoi trang, cac su kién
am nhac 16n nho trong nuéc, luu dién céc trudng dai hoc
va trung hoc. Pic biét, anh ¢6 khiéu truyén cam hiing cho
cac em thiéu nhi thich tha hon véi nhac cu. Tl nim 2017,
anh da thanh 14p thém dan nhac TUSO Junior d€ két néi
cdc ban thiéu nhi va thiéu nién nghiép du tham gia va hoc
hoi. Két qud, dan nhac cang ngay cang 16n manh va dugc
tin nhiém nhiéu hon. Nhac ctia anh dugc phat séng trén
hai hang méy bay 16n nhét Viét Nam.

— Trai Nguyen

Beginning his musical studies from an early age, Trai

is a much-sought guitarist in the V. POP industry. His
harmonic research to enhance already existing songs is the
reason why Trai is omnipresent on TV shows and concerts
where he accompanies famous Vietnamese singers, at home
and abroad.

— Trdi Nguyén

Tén that: Nguyén Ngoc Trai. Pugc gido duc nghiém khac
trong moi trudng nha dong tit nho, Trai da c6 mét nhan
thic t6t vé 4m nhac. Anh dém guitar rat t6t trong mang
nhac nhe Viét Nam va lu6n tim toi nhiing hop 4m tha vi
dé nhiing ca khuc quen thudc tré nén doc ddo hon. Anh

tham gia nhiéu chuong trinh truyén hinh, dong hanh cling
céc ca sini tiéng trong cong dong nguvi Viét trong nudc
va ca hai ngoai.
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— Huan Do

Raised in a family of Christian Music traditions, Huan got
his Music Diploma in double bass and currently continues
his BA of Music at one of Vietnam’s most prestigious
conservatories, the Conservatory of Music of Ho Chi
Minh City, and is the recipient of the International Toyota
Scholarship.

His name figures among the “Young Talents” list and Huan
regularly participates in national and international sym-
phonic orchestras such as the HSBO, SPO, SPYO, TUSO ...

— Hudn Do

Tén that: D6 Vinh Huan. Huén sinh ra trong mot gia dinh
Cong gido co truyén thong 4m nhac mang 4m hudng
Thanh dudng, anh dugc huéng nghiép nhap mén Double
Bass tii lic con rét tré. Hién anh la sinh vién tai Nhac vién
Thanh phé H6 Chi Minh, mét trong nhiing trudng nhac
uy tin hang dau Viét Nam. Anh dugc hoc béng nhiéu nam
lién tyc tai Nhac vién va mot s6 hoc bong quéc té Toyota.
Huan nidm trong danh sach “Tai nang Tré” ctia Nhac vién.
Anh tham gia rdt nhiéu dan nhac 16n nhé trong thanh phé:
HSBO, SPO, SPYO, TUSO... va anh d6ng hanh rét nhiéu
du én ctia cdc dan nhac giao hudng qudc té.

— Dru Nam

Born into a family of traditional musicians, Nam began his
musical career at the age of 4. A passionate of fusion music,
his percussion styles range from folk to jazz rhythms, he
has been teaching drums and percussion for the past 14
years. Nam is Assistant Director and Marketing Manager at
Van Anh Event Company/Vietnam, specialized in traditio-
nal/folk music events.

— Dru Nam

Tén that: D6 Hoang Nam. Sinh ra va 16n 1én trong gia dinh
v6i truyén théng 4m nhac dan toc, Dru Nam da tiép can
va biéu dién ti ndm 4 tudi. Thoi nién thiéu, anh da tu tim
toi vé thé loai Fussion do c6 anh hudng tii nhac dan gian
ctia gia dinh va s& thich tréng jazz.. Anh hién la Gido vién,

’ nghé si Trong va BO G6 v6i hon 14 nim kinh nghiém trong

linh vic 4m nhac, dic biét 1a Am nhac dan tdc Viét Nam.
Nho d6, anh da nhan rat nhiéu giai thudng trong nudc va
qudc té. Anh ciing la Phé Chu tich va Gidm ddc Marketing
ctia Van Anh Event Company, chuyén t6 chtic cac su kién
vé loai hinh 4m nhac dan toc Viét Nam.
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4 | About the songs

— Opening: Paddy Paddy

The original title for this folk song from North Vietnam is
Trong Com, literally meaning “Rice Drum’, a cylindric drum
that can be tuned by smearing a layer of cooked rice on a
small hole on the surface of the drum.

The song talks about love being woven while the drum is
played.

Listening again to the song, what stroke me the most was
not only the lyrics evoking love and rhythms, but also the
fact that rice is the main cereal in Vietnam as wheat is in the
Western world. It is the essence of life for the people.

I see endless fields of paddy slowly turning into rice as the
seasons pass, I hear the rhythms of farmers ploughing the
fields, planting green rice sprouts that would soon nourish
healthy children running under the scorching heat of a
tropical afternoon, happy to be part of a landscape of golden
beauty, illustrated by a drum interlude with the rhythms of
the Ky Lan (quilin) Dance.

— M6 dédu: Trong Com

Trong Com la mot loai trong hinh try, ngudsi choi deo
trudc nguc va ding tay d€ v vao hai mit tréng. Muén
diéu chinh 4m sdc ctia tr6ng, nguoi choi phai dung com dé
dén vao mot 16 nho trén mit trong. Vi thé nguoi ta goi la
“tréng com”.

Bai hat Tréng Com ndi vé tinh yéu dugc théu dét khi tiéng
tréng vang lén.

Nghe ky 16i ca, t6i khong nhiing thdy ca tinh yéu va nhip
diéu, ma con thdy nhiing canh déng dai vo tan, dap diu lua
vang chin mua.

To6i nghe dugc nhiing diéu hat ctia ba con nha noéng di lam
rudng, nudi day con em an mau chéng 16n. Tiéng tré em
choi dua du6i dnh ning gay git trua hé. Hinh anh tui nho
cam tréng com mua Lan mdéi quen thudc lam sao!

— Childhood: Golden Steps

A South Vietnamese nursery rhyme that all children sing.
In Vietnam, we love stories of spirits and ghosts. Children
shiver in exciting as their parents tell them tales of water
demons and wandering souls. Bic Kim Thang is the story of
two childhood friends, one being caught by the Water Spirit
under the bridge, unable to climb the ladder to regain the
surface. Though originally a tragic story, this nursery rhyme
eventually became a song that every child would sing while
playing games.

Son Mach proposed a slow, steady rhythm to which I added
melancholic harmonies. Harmonies of childhood remem-
brance and of bygone times.

— Tho du: Bdc Kim Thang

Bai dong dao ma bit cii dia tré nao 6 mién Nam cing biét.
O Viét Nam, chung t6i rdt thich nghe ké chuyén ma. Tré

em dtfa nao cing s¢ khi nghe ngudi 16n k€ chuyén 6ng Ke,
me Min. Bac Kim Thang 1a mot cau chuyén néi vé 2 ngudi
ban, mot ngudi qua ciu té xuéng nudc chét chim, con ngusi
kia & lai lo ma chay cho ban minh. Du cho 16i ca Ia mot cau
chuyén ky di di chang nita, thi bai déng dao nay lai rét néi
tiéng va tré thanh cau hat quen thudc ctia tui nho khi choi
nhiing tro dan gian.

Son Mach da bién soan bai nhac nay véi tiét tdu chdm rai,

nhe nhang va t6i thi thém vao nhiing hgp 4m la va buén ba.
Giai diéu tudi tho tia vé 1am cho ta nhé lai mot thoi di vang.
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— Friends: Piece of Cake

A little boy steals cakes from his parents to offer them to his
friend, tiptoeing in the night, lest his parents discover his
deeds.

Ly Dia Banh Bo is a sweet story that reminds me of the time
when I would skip afternoon naps to finish the cassava cake
in the refrigerator. In Vietnamese, we call this “4n vung”
(eating leftovers).

T have completely changed the rhythmic structure of the
song to fit it to a “disco” beat, a wink to one of the music
genres I loved to listen to as a child. On the violin, Son
reminds the listener of disco patterns usually played by the
violin in the 70s’ (he wasn’t born yet, though, during those
years ... )

— Tinh ban: Ly Dia Bdnh Bo

Trong bai, c6 thing nhé 1én ba ma di an cdp cai banh bo dé
danh cho ban né dn. N6 rén rén di trong dém khuya vi s¢

bi phat don.

Ly Dia Banh Bo la mot bai nhac dé thuong da goi cho toi
nhé lai hoi nho t6i bo ngt trua, lén di luc ti lanh d€ an vung
banh khoai mi. Tiéng Viét c6 tif “4n vung” rat dang yéu. Toi
da chuyén hoan toan giai diéu nguyén thiy ctia bai nay sang
diéu disco, mot thé loai nhac ma t6i thuong nghe ltic nho.
Son da khéo léo chuyén soan nhiing cau nhac déc trung
disco cho violin, d€ ggi nhé dong nhac thap nién 70.
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— First encounters: From Afar I See Thee

We all have our first moments where we would secretly
“stalk” our first love. Ly Chiéu Chiéu describes a young man
looking from the balcony at the water vendor gracefully mo-
ving along the streets. Perhaps nowadays, even in Vietnam,
this trade no longer exists, but one thing for sure, the shyness
of a first love remains as beautifully touching as ever.

After I had worked out the harmonic structure for the song,
Son Mach placed a light, monotonous pace for the double-
bass. We then worked on the soft accelerando of the guitar as
the song moves on, leading the listener into a carefree world
of purity and tranquillity.

When was the first time one ever fell in love?

— Lan ddu gap mdt: Ly Chiéu Chiéu

Ai trong chiing ta cing c6 “tiéng sét tinh 4i” dau tién trong
doi. Ly Chiéu Chiéu ké lai mét anh thanh nién dang diing
héng gi6 6 1au Tay, ngd xuéng thdy xiéu long mot béng dédng
ai dang ganh nudc bén duong. C6 1é ngay nay, tham chi &
Viét Nam, canh nay ciing khong con niia, nhung chic chan
mot diéu rang méi tinh dau then thung vén 1a méi tinh dep
hon bao gic hét.

Sau khi t6i bién soan cdu tric bai xong, Son Mach cho
double bass dién td nhiing bu6c di nhip nhang, khoan thai.
Phén guitar, chiing t6i st dung ky thuat accelerando dé€ nhip
d6 nhanh dén lén, khién cho bai nhac tr6i di bénh bong.
Nguoi nghe sé cam théy thu tha trong khong gian trong tréo
va yén tinh.

Vay, mdi tinh d4u ctia ban nhu thé nao?

— Missing you: Tweet and Love

“And so, the crow would sing: Shy shy you are at daytime, but stay stay you
will till late the night... when will you return?”.

Vietnamese men and women were often very shy before they wed, however,
sensuality did exist, though dealt with discretion, daintiness, and above all,
secrecy.

One of the most sensual rhythms I know is the tango, starting at a slow
stride to end with a frantic burst of passion and voluptuousness. The fusion
of this ancient South Vietnamese folksong Ly Qua Kéu with the pulse of
an Argentinian or Spanish tango may seem unlikely, but this is the kind of
music I love to make: the fusion of cultures and sounds.

— Nhung nhd: Ly Qua Kéu

“Kéu cdi ma qua kéu... Ban ngdy thi mic cd, t6i & quén vé. Ring a { a ta v&, 1a thuong nhé thuong”
Ngay xua c6 cau: “nam nii tho tho bét than’, nghia 13 trudc khi thanh hon, trai gai khong dugc & gan. Tuy nhién, ho
van vugt qua dinh kién, vigt qua rao can d€ dén voi nhau chi vi mot chit yéu.

Toi cho rang tango 1a diéu nhay goi cdm nhit, nén da dua diéu nhdy nay vao bai nhac. M& dau la nhip diéu chdm
rdi, cang vé sau nhip cang nhanh hon dé thé hién tinh yéu nong chdy. Su giao thoa gitta diéu Iy Nam bo ctia Ly Qua
Kéu vdi diéu tango Tay Ban Nha hay Argentina ddy cdm xtic c6 1é con xa la, nhung déy 1a mot thé loai nhac ma toi
thudng trai nghiém: hoa hgp nhiéu van hoéa va 4m thanh lai véi nhau.
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— In love: Ten Reasons to Love

From ancient Hué, former Imperial City in Central
Vietnam. The song is repeated ten times, each time with
different words to describe the love one has for the other.
Traditionally, ancient Vietnamese music is based on
square beats/bar. Each measure can have 4, 8 or 16 beats,
but never 3. I have taken the liberty to break the original
structure of the song. Ly Mu6i Thuong swirls around itself
endlessly, evoking the circular movement of a waltz in
slow motion.

— Tam trang khi yéu: Ly Mudi Thuong

Hué, ¢6 6 6 mién Trung Viét Nam. Bai nhac duogc 1ap di
lap lai nhiing mudi lan, nhung 16i ca thi khac nhau dé dién
ta tinh cdm ctia mot ngusi danh cho ngudi minh thuong.
Nhac c8 Viét Nam dua theo nhip chéng, ttic 1a 4 nhip mot
khuon, hodc 8 nhip, hodc 16 nhip, nhung khong bao gis
c6 nhip 3/4. Téi ¢6 tinh phé v& truyén théng dé€ 1am méi
bai Iy nay. Ly Muoi Thuong nhu la mot dong xody cuén
dén vo tdn, mot vong tron chuyén dong khong ngiing
trong diéu valse cham rai va lang man.

— Intimacy: Sweet Lies

“In love we are with each other, in love, we take off our
shirts. Back home, we lie to our parents, that crossing the
bridge, the wind blew them away”.

In ancient Vietnam, having intimacy before marriage was
rare and forbidden. Did these lyrics, from one of the most
famous North Vietnamese folk songs, Qua Cau Gi6 Bay,
tell the true story of the anonymous author, or was it just a
fantasy?

I felt that the uneven, whirling, amorous cadence of a blues
narrates perfectly the story of our young lovers.

— Gan giii: Qua Cdu Gié Bay

“Yéu nhau cdi 4o cho nhau,

Vé nha me hoi qua cu gi6 bay”

Ngay xua, yéu duong trudc hon nhan 1a chuyén cim doan.
Nhung chinh 16i ca Qua Cau Gi6 Bay, mot trong nhiing bai
nhac néi tiéng nhiit ctia dan ca Quan ho, d@ minh chiting
rdng chuyén “gdn giii” d6 c6 thé 1a that. Hay déy chi 1a mot
cau chuyén ké ma thoi?

Toi cam théy nhip blues phiéu bong, cuén cudn, va ddy say
dam, mo6 ta chan thét cdnh mot doi trai gdi tré dang yéu
duong min nong.

— Blooming love: Flowers

Ly Cay Bong is a joyful South Vietnamese song, typical of
the cheerful, friendly character of people from the country-
side. During village festivities, dances were part of the local
customs, boys offered flowers to girls to win their hearts,
they held hands and danced in circles.

As always, with the desire to make music a universal bridge
between people from various horizons, I thought that

a salsa rhythm from the other side of the globe was the
perfect choice.

Son Mach and I are not specialists of South American mu-
sic, but we tried our best to build that bridge. Music always
brings people together.

— Tinh yéu ndy né: Ly Cay Bong

Ly Cay Bong la mot ban dan ca Nam bo, nhip diéu vui tuoi,
danh cho nhiing t4m chan tinh mién qué. Khi c¢6 héi lang,
dan lang ia nhau ra ca hat nhdy mda. Trai tré thuong ting
bong cho thi€u nii mong dugc long nang. Réi ho ndm tay
nhau nhay mua quanh vong.

V6i long khat khao lam cau néi &m nhac, t6i nghi minh
thii dua diéu salsa ctia Nam My vao bai nhac nay xem sao.
Thét dung 1a khong sai chit nao. S6 truong cta toi véi Son
Mach khong phai la dong nhac Latin, nhung chung t6i c6
gang xdy dung “cau néi” nay mot cach hoan hao nhat. Am
nhac luén két ndi chung ta.

— Wedding Day: Ebony Horse

And they lived happily ever after.

Every story has an end. To finish this album, Son and I
thought that Ly Ngua O, the most famous of South Viet-
namese folksongs, was the best choice. The song illustrates
a dashing young man on his black horse riding to his bride’s
house to bring her back to their new home.

The traditional Tréng Chéu (Praise Drum) adds to the
excitement and joy of this special day.

— Ngay tan hon: Ly Ngua O

Va sau d6, ho sdng bén nhau hanh phiic mai mai.

Céu chuyén nao ciing c6 két cuc c6 hau. D€ két thuc album
nay, toi voi Son Mach nghi ngay t6i bai Ly Ngua O, bin dan
ca Nam bo ma ai ciing biét. Loi ca ké ring chang trai cgi con
ngua den dén nha c6 dau d€ dén nang vé dinh.

Tiéng trong chau ting ting vang lén d€ miing cho ngay vui
ctia doi Itia s6ng doi traim ndm.
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A thousand thanks

Every time I finish an album, there is always a certain
sense of pride and happiness. Proud to have been able to
put into music all the things I wanted to express. Proud

to finally be able to share my emotions, my memories, my
longings. And happy. Happy that after all the hard work,
the sleepless nights, the relentless efforts, I finally “made it”.
Until the next album.

This time, I feel fulfilled, replenished. My heart swells with
gratitude, and I am aware of how blessed I am.

Thank you, Papa and Man, for your education and love,
without which I would never have become the person, the
musician I am today.

Thank you, Master Hai Biéu, for your precious teachings,
for your invaluable musical knowledge. I will forever che-
rish the ancient craft and techniques you have passed on to
me. I know that they are endangered, but I will try my best
to keep them alive.

Thank you, Son Mach, my “little brother”, for your patience
and talent, for your dedication and friendship. I know
working with me has not always been an easy task, but I

so appreciate your ever willingness to do better, to go even
further. We make a great team, and future projects await!

Thank you Huan Do for your hard work and punctuality,
you always knew your double-bass parts perfectly!

Thank you Trai Nguyen for those beautiful guitar passages.
T have often been impatient with you, have scolded you
more than once, but you have then surpassed yourself to
bring out the talent that lies within.

20

Thank you Dru Nam for your skill and virtuosity at the
percussion. The Tréng Chau now has a beautiful place in
the musical landscape.

Thank you, Thomas Vingtrinier. As usual, your irrepla-
ceable presence in the control room to capture each essence
of the dan-tranh is a blessing. Your inestimable advice is a
true gift for each album recorded with you.

Thank you, Kiet Tran, for our first studio collaboration in
Vietnam. We all survived the oven hot recording room, but
microphones and air-conditioning don’t get along well. And
we made it!

Thank you, Tung Nguyen for the beautiful photos. You had
us roaring with laughter and made the shooting sessions a

real treat!

Thank you Grey Ngn, My Phuong, for this beautiful cover.
Deadlines were so hectic! But it’s beautiful!

As always, thank you “L”. You are life itself. My life.
And again, thank YOU, my dearest fans and friends. An
artist exists thanks to the beautiful people who listen to his

music, and you make me exist.

Tri Nguyen

MBoi 1an hoan thanh mét album, t6i luén cdm théy ty hao va hanh phuc. Ty hao 1a vi t6i c6 thé dua nhiing diéu ma toi truyén
tai vao trong am nhac ctia minh. Ciing tu hao vi cudi cing t6i c6 thé chia sé cdm xuc, ky tc, va long khit khao ctia minh.
Hanh phuc. Toi hanh hanh phuic vi sau mot khéi cong viéc d6 so, nhiing dém trén troc, nhiing né luc khong ngiing, dén luc
thi cling xong viéc. Va nhu thé cho dén khi phai lam album ti€p theo.

Lan nay, toi cam thdy chan chita, va thuc su nhe 10ng. Tim t6i chit chita long biét on sau sic, va tim niém rang minh nhu
dugc ban phudc.

Con xin cdm on Papa va Man, nguoi da nuoi day va yéu thuong con. Thi€u cong on sinh dudng ctia Papa va Min, con khong
thé ndo nén ngudi va trd thanh nhac si nhu ngay hom nay.

Pa ta thdy Hai Biéu vi cong on gidng day dan tranh cta thdy cho con. Con lu6én mai tran trong ngén dan c§ ma thay da truyén
cho con. Con biét ngén nghé nay dang dén thét truyén, nhung con sé c§ gang hét minh dé bao ton di san nay.

Cém on em trai Son Mach vi tinh than nhdn nai, tai ning va su cdng hién ctia Son, dic biét 1a tinh huynh dé chung ta. Tri biét
lam viéc v6i Tri luon khong dé dang, nhung Tri van cdm kich Son vi lic nao cing chiu khé hoc hoi, luon mudn minh di xa
hon. Tui minh nhu hai anh em, lam viéc chung ltic nao cing vui (1au lau bi la chut xiu). Va sé c6 nhi€u dy 4n sau nay con lam
chung véi nhau nita.

Cém on Huén D6 da rdt chdm chi, lam viéc nghiém ttic, ding gid. Huan ludn hoan hao trong tiéng don double bass ctia
minh.

Cém on Trai Nguyén v6i ngén don guitar ngot ngao. Tri thudng xuyén gat gao v6i Trai va hay ray Trai, nhung Trai da rit c§
gdng vugt qua ban than minh d€ vyc day tai nang 4n sau bén trong.

Cém on Dru Nam vi tai nang dédnh tréng va bo go rat ky diéu. Trong chau gio day trd thanh mot diém sang trong lan nhac thé
gidi.

Xin cdm on Thomas Vingtrinier, kj st am thanh. Nhu thudng 1€, s hién dién ctia anh trong phong thau d€ ndm bat dugc
tiing tiéng dan tranh ngan nga 1a mot diém phic cho t6i. Nhiing 16i khuyén vo gid ctia anh luén 1a mén qua y nghia cho tiing
album thau 4m véi anh.

Cém on Tran Kiét, nguoi ban ky thuat thau &m ma t6i ldu dau tién hgp tic & Viét Nam. Nh6 nhiing budi thau nong nhu 10
Itia, vi khi thau m thi tit c hé théng mdy diéu hoa phai tat hét d€ tranh tap am lot vao microphone. Nhung cudi cing minh
cling xong viéc.

Cém on nhiép dnh Tung Nguyén. Khi téc nghiép, Tung da khién cho cd nhém thodi mai dua gion dé c6 bo anh thiét dep va tu
nhién.

Cam on Grey Ngn, ban My Phuong da thiét ké cover album ndy thiét tai tinh. Lam viéc gdp rit cing thing, nhung chuyén
xong rat dep!

Va trén hét, xin cdm on cac ban, cac fans, da dong vién, khuyén khich va thuong yéu Tri. That khong c6 gi qui hon.

Tri Nguyén
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The picture diary

Rehearsal right after my arrival in Vietnam... in my hotel room!
Tap nhac ngay khi vita m&i bay vé Viét Nam... trong phong khéch san.

Between rehearsals, concerts and recording sessions, food was mandatory! The perfect moment to unwind with friends and collea-

gues. Street food, vegan food, sea food, you name it! ... Trai, our guitarist would usually race back home to his family after working
with us, reason why he’s not often on our “food orgy” pictures!

Du cho ¢6 tép nhac, biéu dién, thu 4m cuc nhoc dén dau, “c6 thuc méi vic duge dao”. bi dn 1a luc thu gian nhét v6i anh em va ban
be. D6 an ngoai dudng, mén chay, hai san... ban ké tén tiing mon ra coi! Trai, tay guitar trong nhém, c sau budi tap nao cing phai
vé nha véi gia dinh nén khong di 4n hang chung v6i nhom duge. D6 1a ly do ma khq

- P ; 3 ? - |

§

6ng c6 hin

h Trai trong nhiing ltic &n choi nay.

The famous “banh bo” from the song
“Piece of Cake”.

Dia banh bo trong bai nhac “Ly
Dia Banh Bo”
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Private concert in front of Hi End specialists and hosted by Mr. Lau Nhét Duy (on my left, picture below), owner of CLASS A Studio,
Saigon’s biggest and most prestigious recording studio.

Mot budi hoa nhac tai tu gia ctia chuyén gia Hi-end Lau Nhat Duy (tht 3 tif phai, hinh duéi bén tréi), la chti nhan ctia CLASS A
Studio, mot trong nhiing phong thau 16n va uy tin hang dau Sai Gon.

With, on my right, Mr. Dang Thanh Tuan, an authority in the Hi End industry and CEO at ATLANTIC AUDIO CO. Ltd.
Va ciing mot chuyén gia Hi-end khdc, anh Pang Thanh Tudn, CEO ctia Cong Ty ATLANTIC AUDIO CO. Ltd (tht 3 tit tri qua).




Cheerful colors from outdoor markets.
Mau sic tuoi xanh ctia thuc phdm ngoai chg

B

Presenting the album before its release to the Vietnamese audience.
The pictures are from the University of Social Sciences and Humanities Ho Chi Minh City. Thank you to all the deans, engineers, crew
members, students who welcomed us with open arms and enthusiasm.

Trinh dién trudc khi ra mat album cho khan gié Viét Nam thudng thuc.
bia diém dau tién: Dai hoc Khoa hoc Xa hoi va Nhan vin Thanh phd H6 Chi Minh. Xin chan thanh cdm on céc vi lanh dao, trudng
khoa, ky thuét vién 4m thanh, doi ngii cong tac vién, sinh vién ctia truong da rat hi€u khach va nhiét tinh v6i nhom chung toi.

27



2 days before heading back to Paris, I had spent 11 hours in the recording studio wrapping up everything... and it was my birthday. Back in Paris, intensive recording sessions at Studio Séquenza with Thomas Vingtrinier, followed by long days of meticulous edi-

Ms. Quynh Paris (far right), one of Vietnam’s top fashion designers, took me out to celebrate. The cake was divine!! ting and mixing. Mastering in a bit!
Hai ngay trudc khi vé lai Paris, toi mat 11 tiéng dé diéu phéi thu am céc phén violin, guitar, double bass va bo g6. Sinh nhat cta toi Tr6 lai Paris, chua dugc nghi ngoi, toi phai vo Studio Séquenza cting Thomas Vingtrinier thdu am phén dan tranh con lai. Sau la
lai roi ding vao khoang thoi gian d6. Chi Quynh Paris (bia phai), mot trong nhiing Nha thiét ké Thoi trang ndi tiéng tai Viét Nam, nhiing ngay lién tuc chinh stta va mixing dé ra sdn ph&m chét lugng nhuit!

da t6 chuic sinh nhat cho t6i. Binh kem that 1a ngon!!
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T hose who made this album come to life

Produced by: Lunélios

Art Director & booklet notes: Tri Nguyen

Music by: Tri Nguyen & Son Mach

Dan-tranh: Tri Nguyen

Violin: Son Mach

Guitar: Trai Nguyen

Double-bass: Huan Do

Percussion: Dru Nam

Sound engineer, mixing, mastering (France): Thomas Vingtrinier/Studio Sequenza
Sound engineer (Vietnam): Tran Kiet/Wave Storm Studio
Cover & studio photography: Tung Nguyen

Stage photography: Nguyen Hoang Hiep

Other photography: Tri Nguyen

Cover Design: Grey Ng (Phuong Nguyen)

Graphic design: Wow Multimedia

https://www.tringuyen.fr/
https://www.facebook.com/tringuyenmusic/
https://www.instagram.com/tri_nguyen888/

30




